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A NATIONAL SCHOOL OF DRAMA 


CLASS A ESQUISSE—ESQUISSE II 


A large city, known for its efforts in promoting the devel- 
opment of the art of drama, has decided to erect a National 
School. 

The terrain is located in a park system easily accessible 
from the center of the city and on a slope facing the north. 
The site is very picturesque with granite rock dominating. 

The school will be composed of three elements, connected 
by vegetation or construction, in a formal or informal 
manner: 


I School Building—shall contain: 


* 


a) General Administration with necessary services 
JURY OF AWARD WILLIAM L. BOTTOMLEY 
WILLIAM VAN ALEN 


CRITIQUE 


The jury found that the three sketches that received Men- 
tion presented very interesting partis varying in scheme 
and arrangement of detail. 

The sketch of J. J. Brady of the Catholic University of 
America, had the advantage of being very simple in com- 
position and arrangement. It presented a simple and com- 
pact arrangement by placing the school buildings between 
the auditorium and the open-air theatre. 

M. O. Urbahn of Yale University presented a very prac- 
tical and economical arrangement by combining the stage 
of the open-air theatre with that of the auditorium. The 
school on the minor axis formed a very interesting and 
unique arrangement providing a more generous amount 
of light and air to the school section than did that of 
J. J. Brady. 


ETHAN ALLEN DENNISON 
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b) Six Classrooms 
c) Twenty Seminar Rooms or Practice Rooms 
d) A Library with small reading rooms adjacent 


II The Auditorium which shall be a separate unit and 
which shall contain seating accommodations for 1500, 
adequate lobbies, dressing roms, toilets, etc. for both per- 
formers and public. 


III The Open-Air Theatre, which shall seat 10,000 and 
shall be agreeably arranged in the landscape. The stage 
shall have the simplest of permanent treatments. 

The approaches and parking shall be shown. 


L. BANCEL LAFARGE 


WILLIAM VAN ALEN 


Regarding the sketch of R. W. Jones of the Oklahoma 
Agricultural and Mechanical College the jury particularly 
commented on the idea of using the back of the stage of 
the open-air theatre as a memorial monument to drama, 
thereby arriving at a very monumental composition appro- 
priate for a national institution. 

Half Mention was given to eleven students whose partis 
and presentations were above the average. Among the best 
were those of J. J. Baer of Catholic University of America, 
and E. J. Mackey, Massachusetts Institute of Technology, 
which just missed being of Mention quality. 

The awards were distributed as follows: 

3 Mention 127 No Award 
11 Half Mention 1 Hors Concours 
Total submitted 142 


A ROMAN THEATRE 


ARCHAEOLOGY PROJET II 


Roman theatres differ principally from the Greek ones in 
that they are, as a rule, built above the ground and sur- 
rounded by high walls. The seats are consequently sup- 
ported on vaults, as in the amphitheatres, and do not rest 
on the ground, thus affording the spectators ample shelter 
in case of rain. A further difference lay in the shape of the 
orchestra, which becomes semi-circular instead of circular 
as at Epidaurus. The stage proper was situated immediately 
beyond, some four feet above the level of the orchestra, but 
connecting with the latter by a pair of steps, raising the 
question whether there was frequent change of place be- 
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tween these two divisions on the actor’s part. The stage was 
backed by a high architectural facade differing in different 
theatres and evidently an object of great care in design. It 
was pierced by three entrances for the actors from their 
dressing rooms. Both in Greek and the Roman drama, these 
doorways were a matter of fixed convention, for the char- 
acter of the actor’s dress and mask, the door through which 
he emerged, and the point at which he stood in delivering 
his speech were enough in themselves to impart to the 
audience an idea of the character of his part. 
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The subject of this projet is such a theatre; no dimen- 
sions exceeding 350 feet. 
Bibliography: — 


Anderson and Spiers “The Architecture of Ancient 
f Rome”, New York, 1927. 


JURY OF AWARD 
OTTO LANGMANN 


WILLIAM L. BOTTOMLEY 
WILLIAM VAN ALEN 


CRITIQUE 


A tendency among too many of the drawings submitted for 
this judgment betrayed an attitude towards archaeologies 
to present them as if they were sketches, brilliant and im- 
pressive as a water color. The cold fact that an archaeology 
implies definitely a genuine research in source material, 
careful composition and draftsmanship, and studied ren- 
dering, was side-stepped in too many instances. It appeared 
to the jury that in certain cases a clever “nigger” or possi- 
bly the patron himself came along at the right moment, 
brush in hand, to splatter the drawing with impressive foli- 
age. Hence, the scratching of several drawings which de- 
served essentially a better fate. 

The contrast between these drawings and those pre- 
miated only served to accentuate the difference between a 
good and an inacceptable work. 

The drawings of G. N. Blair of University of Pennsyl- 


Les 
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Robertson, D. S. “A Handbook of Greek and Roman 
Architecture”, Cambridge, 1929. 

Simpson, E M. “A History of Architectural Develop- 
ment”, London, 1921. 

Sturgis, Russel “A History of Architecture”, New York, 
1906. 


L. BANCEL LA FARGE 


L. BANCEL LAFARGE 


vania and H. C. Hill of Glenolden, Pennsylvania, answered 
fully the above specifications. They went even further than 
others in studying the coloring as might have been done 
by the Romans, taking as their clue such well-authenticated 
sources as have been found in Pompeii and Herculanaeum. 

In contrast, A. C. Johnson of Princeton University, 
presented a very remarkable drawing for the precision of 
its perspective, and an interesting analysis of the evolution 
of theatre plans from the Greek. One felt a minor interest 
in ornamental details, but a true scholarly sense. 

The Mention accorded M. E. Kessler of New York Uni- 
versity, was due to his having relied on achieving an effect 
by too superficial a rendering, which cost him his medal. 

The awards were distributed as follows: 

3 Second Medal 8 Mention 
Total submitted 18 


7 No Award 


THE DECORATION OF A CABIN IN A TOURIST COURT 


ELEMENTARY INTERIOR DESIGN II 


The roadside cabin of a Tourist Court or Camp now plays 
such an important part in our modern life that it is deserv- 
ing of careful design and decoration, all in excellent taste, 
but done in a simple, economical way. 

It is assumed in this problem that the cabins are along 
the south side of the court and that behind that group there 
is beautiful scenery. The view should be a consideration in 
the design. The cabins are placed quite close together so 
that any windows on either side or front should be ar- 
ranged to provide privacy within the cabin. 

The cabin in question is to be planned for the use of two 
persons and is to have an adjoining bathroom and facilities 
for cooking either in a separate kitchen or as a recess off 
the room. A fireplace or ornamental heating unit should 
be provided. Except for plaster, which is not to be used, 


JURY OF AWARD NEWTON P. BEVIN 


PAUL R. MACALISTER 
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material for the walls is left to the choice of the designer. 

The size of the room itself is 15 x 20 feet, or its equivalent 
area, the height is left to the discretion of the designer. 
The long side of the room should face the court. At the east 
end will be placed the bathroom and cooking arrange- 
ments. A porch or bay window may extend beyond the 
room on the south side. 

The problem is to: determine the size and location of 
doors and windows and to design the interior of the cabin 
including the draperies with a simple and definite color 
scheme. The required furniture is to be shown. A wardrobe 
closet should be included. Particular attention is to be paid 
to the color schemes, making the bathroom and cooking 
space harmonize with the room proper. 


THOMAS B. TEMPLE LEONARD B. WAMNES 
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CRITIQUE 


The treatment of a tourist cabin makes a timely and inter- 
esting problem. We have all been distressed by most of the 
examples to be seen along the highway. The jury thought 
that as a business venture these cabins should be inexpen- 
sive to maintain as well as to build and that all possible 
good taste and gay color had to be balanced by economy. 
As these cabins are to be let to all kinds of people, the in- 
terior treatment should be simple and general, not too 
special or elaborate. 


Most of the designs were more attractive than appro- 
priate. Some were too elaborate and expensive. Some were 
cold and too sophisticated. The appointments in some were 
so delicate or numerous that replacement by breakage or 
thievery would render them impractical. 


The two selected for highest awards were exceedingly 


A BAR ROOM IN AN 
ADVANCED INTERIOR DESIGN II 


An hotel, having a clientele active in the arts, particularly 
literature and the theatre, wishes to renovate a portion of 
its Victorian first floor, installing a bar and space for lei- 
surely drinking and the service of food. It is desired that 
the arrangement of furniture, either built in or movable, 
be such as to give the maximum of privacy to groups of 
from two to six people. A diagram of the space to be reno- 
vated is attached. Access from the lobby through a door 
or doors may be had at any point. Access from the kitchen 
may also be had at any point in the dividing wall. The 
length of the bar should be between 35 and 45 feet. Near 
the bar there shall be provision for the seating of about 
25 people. No food will be served in this space. A direct 
entrance from the street shall be provided to this space. 


JURY OF AWARD NEWTON P. BEVIN 


CRITIQUE 


A bar room to be a success must have an idea which 
appeals to the public. It might be the personality of the 
man in charge, some form of entertainment or food spe- 
cialty or perhaps its geographical location. If, as in this 
case, it is the scheme of decoration, it is to be the expres- 
sion of some idea which attracts and draws patrons. It may 
be reminiscent or novel, or gay or quiet, brilliant or shady, 
but it must be the evolution of some idea. Color alone or 
a perfect plan isn’t enough by itself. Some of the designs 
submitted had poor complicated plans, some unfortunate 
color schemes, but most had no idea to express, and so 
expressed next to nothing. 


PAUL R. MACALISTER 


NEWTON P. BEVIN 


simple, not as gay as they might have been but in general 
most suitable. 

The design of C. B. Stoye of the University of Pennsyl- 
vania has a simple, agreeable and workable plan. More 
imagination in the fireplace treatment and a gayer color 
scheme would have improved the problem. 

The design of C. EF Schillinger, Jr. of New York City, 
showed more imagination in treatment of walls and fire- 
place as well as elaboration of plan, but the scheme is essen- 
tially simple and agreeable. The sofa at the fireplace 
congested that area too much. A guest would find himself 
too close to even a small fire. 

The awards were distributed as follows: 

2 First Mention 9 Half Mention 
3 Mention 8 No Award 
Total submitted 22 


HOTEL BUILT IN 1890 
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In the remaining space provision shall be made for about 
70 people. 

As all the old decorations will be removed, the walls may 
be considered as new. The columns may be left in their 
structural size or cased any desired shape. New ceilings 
may be hung at any level below the limits shown on the 
diagram. Dwarf partitions may be used provided they do 
not exceed the height of the bar itself. The floor is to be 
covered with carpet, the design of which is a part of this 
program. 

It is desired that the color scheme be definite and simple, 
not more than three hues may be used, but these in any 
number of values. These hues must be shown in a box at 
the bottom of the sheet. 


THOMAS B. TEMPLE LEONARD B. WAMNES 


NEWTON P. BEVIN 


Two problems stood out as particularly worthy of com- 
ment. D. L. Dunklee of New York University had a gay 
baroque arrangement on two levels. The clear open treat- 
ment with seating near the walls was a good simple solu- 
tion, a good setting for music or entertainment or just 
the passing show by those who wish to tipple. The color 
was good and the forms gay. 

A. A. Grasso of Atelier Gnerre has also an essentially 
simple arrangement of plan with semi-circular seats around 
tables at the wall, and around the existing columns. The 
bar at the focal point and the oriental detail boldly spotted, 
is studied in detail to build up great interest. If the floor 
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detail were reflected on the ceiling, perhaps more patrons 
would appreciate its studied design during the popular 
hours for this room. 


The awards were distributed as follows: 
2 Second Medal 4 Half Mention 
Total submitted 13 


7 No Award 


f A PUBLIC GARDEN FOR REFRESHMENTS AND MUSIC 


CLASS A PROJET II—-ROBERT PERRY RODGERS PRIZE 


A prize founded in memory of Robert Perry Rodgers by 
his friends. The prize money of $100 will be subdivided at 
the discretion of the jury. This prize will be awarded an- 
nually to and including the school year 1938-1939, 

(A study of an exterior space organized by means of 
elements that are not necessarily parts of buildings.) 

In a city of 100,000 population a city block measuring 
400 feet by 650 feet has been condemned and is to be 
turned over to the city as a Public Garden for Refreshments 
and Music. The block is bordered on the two narrow sides 
(the north and south) by important avenues and on the 
long sides by secondary streets. The block slopes down in 
an approximately even grade from north to south, the dif- 
ference in level being 35 feet. An underground stream can 
be tapped for small ponds, etc. if desired. 

The requirements are: 

A. The Garden containing masses of trees, shrubs and 
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flowers; paths with benches where the populace can rest 
and enjoy the gardens; terraces and walls and similar 
embellishments. 

B. A music stand large enough to hold a brass band or 
a dance orchestra, storage space for instruments and a rest 
room for the musicians. 

C. A space near the music for dancing. 

D. Permanent services for dispensing sandwiches and 
beer and other light refreshments to people seated at tables 
grouped around the dance floor and music stand. Provide 
storage rooms for folding tables and chairs. 

E. Shelters in case of sudden storms. These might also 
contain washrooms and toilets. 

Although the garden is primarily for fair weather use, 
the landscaping should be done with the idea of presenting 
as handsome an appearance as possible during the winter 
months. 


JURY OF AWARD LEWIS G. ADAMS A. F. BRINCKERHOFF ARCHIBALD M. BROWN DONALD A. FLETCHER 


LEON N. GILLETTE 
ELY JACQUES KAHN 
ALFRED E. POOR 

LEONARD B. WAMNES 


PHILIP L. GOODWIN 


R. K. POSEY 
ROBERT WEINBERG 


ROBERT S. HUTCHINS A. MUSGRAVE HYDE 


FRANCIS KEALLY ALEXANDER D. KNOX THEODORE R. NELSON CHARLES L. NUTT 
MICHAEL RAPUANO 


MORRIS B. SANDERS LOUIS SKIDMORE 


LESSING W. WILLIAMS 


School Representatives: CAMILLE GRAPIN, Carnegie Institute of Technology 
WILLIAM V. CASH, Massachusetts Institute of Technology 
JEAN LABATUT, Princeton University 
ARTHUR F. DEAN, University of Illinois 


CRITIQUE 


This problem, which was a study of an exterior space or- 
ganized by means of elements that are not necessarily parts 
of buildings, gave most of the students trouble. It was as 
if a new material had been placed in their hands and they 
had only the familiar and accustomed tools with which 
to work. Learning to work with exterior space is invaluable 
in an architect’s training and makes the student realize, 
perhaps for the first time, that compositions and plans can 
be made by using masses of trees, lawns, terraces, etc. 

The program was written as a problem might be pre- 
sented to an architect by the city authorities. Everything is 
general, no specific requirements are mentioned; the city 
fathers merely have a thought that they would like a Public 
Garden for Refreshment and Music. You, Mr. Architect, 
are to work out the best solution. The judgment was based 
on this theory. 

Common faults were the following: (1) Scale bad, (2) 


LEWIS G. ADAMS 


area broken up into too many small parts, (3) strong 
transversal circulation dividing the area into two nearly 
equal parts, (4) too many entrances and exits, (5) forms 
too elaborate, (6) forms bizarre, (7) scheme too open, 
(8) over elaborate terracing and circulation, (9) unpleas- 
ant forms. Other features which did not meet with favor 
were the amphitheatre forms around the dancing floor, 
the open meadow type of scheme, the dissymmetric schemes 
(particularly those with an important circulating parallel- 
ing one of the long side streets and close to it). There was 
no place for freak schemes. The problem was not to find 
a startlingly unusual or clever parti, but rather to get the 
feeling of a garden in a city. The jury again wants to cau- 
tion the students not to over render their projets. There is 
no objection to the use of color, but if colors are used have 
them harmonize. 
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The Robert Perry Rodgers Prize and first medal was 
awarded to J. G. Jones of the University of Pennsylvania 
because his solution was straight-forward and simple, be- 
cause he had no important transversal circulation, because 
he entered at the south along a nice open mall with trees 
on either side and came out above the dance floor providing 
an opportunity to look down at the dancing and sit and 
enjoy the music. The services were put under the terrace 
out of sight. The circulation then divided around the dance 
floor and music and by skillful use of steps and terraces 
came down in two main paths, again flanked by trees, to 
the north avenue. The projet was nicely rendered in soft 
grays and the perspective and elevations were particularly 
well presented and exceptionally easy to read. 

A second medal was awarded to A. P. Becht of the Uni- 
versity of Pennsylvania, because again his solution was 
simple; perhaps a little too simple in that the large lawn 
at one end, butting directly on the avenue, with circulation 
on either side, tended to make it stiff and uninteresting. 
The side streets were well planted out and there was no 
transversal circulation with the exception of a strong axis 
developed at the upper level but not continuing through to 


A PUNCH AND 


CLASS B ESQUISSE—ESQUISSE II 


A troupe of wandering players desires to build a wagon 
with which they may tour the country presenting Punch 
and Judy shows mostly to juvenile audiences. 

The wagon proper shall be 18 feet long and 744 feet 
wide—that is, about the size of a circus wagon. One side 
shall have a proscenium or decorative frame described on 
it and be so designed that the area within this proscenium 
can be removed to show the small stage and its background 
inside the wagon itself. When the troupe arrives at a village 
a tent is erected on the stage side of the wagon to give 
shelter to the audience seated there. An apron of some 


JURY OF AWARD 
SETH TALCOTT 


ARCHIBALD M. BROWN 


CRITIQUE 


The jury was particularly pleased by the enthusiasm dis- 
played for this problem by the students, as evidenced by 
the large number of good designs submitted. 

The purpose of the exercise was, of course, to enable 


- the students to “loosen-up” their draftsmanship and give 


free rein to their imaginations. The result was satisfying, 
as almost every design was gay and free in conception. 
The designs that received awards — and particularly 
those of G. A. Dudley and R. A. Mattern of Yale University, 
and J. D. Murphy of University of Illinois, which received 
Mention—all had, in common, the following good qualities: 


FRANCIS 


the street. The orchestra was backed up against a retaining 
wall, the dance floor being at the lower level with perhaps 
rather inadequate services around it. The terracing and 
steps were well handled. The projet was over-rendered 
and lost thereby. Heavy red velvet areas and midnight blue 
trees do not help a drawing. 

A second medal was awarded to E. G. Dollar, also of 
the University of Pensylvania. This projet hung together 
well. The orchestra was placed near the south end against 
the retaining wall. The dance floor and flanking steps and 
terraces were well worked out. A large terraced lawn had 
circulation on both sides which joined before reaching the 
exit at the north end. The lawn might have been better 
if not terraced and divided into three equal parts. The trees 
were not particularly well rendered and their regular ir- 
regularity detracted from the picture, as did the fussy 
forms used to indicate benches and exedras. 

The awards were distributed as follows: 

1 First Medal 46 Half Mention 
2 Second Medal 70 No Award 
23 Mention 4 Hors Concours 
Total submitted 146 


JUDY SHOW 
JUDGMENT OF JANUARY 5, 1937 


variety fills the space between the stage level and the 
ground and conceals the wheels of the wagon. The stage 
level is about 3’ 6” from the ground. 


The interior of the wagon shall be so arranged as to 
contain space for stage properties and paraphernalia and 
room for two operators who will manipulate the figures 
from beneath the stage. 

The wagon shall be embellished in a character of decora- 
tion appropriate to the purpose for which the wagon is 
intended. 


KEALLY ALEXANDER KNOX LOUIS SKIDMORE 


SETH TALCOTT 


Character that would appeal to children, outdoor character 
as distinguished from interior decoration, interesting sil- 
houettes that would attract audiences, pleasing color, and 
the structural attributes of wagons. All of them, further- 
more, placed emphasis on the stage as the most important 
element in the composition, and built up their decorative 
scheme around this as a focal point. 


The awards were disteibuted as follows: 


3 Mention 14 Half Mention 
Total submitted 109 


92 No Award 
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REPORTS OF JUDGMENTS 
DEPARTMENT OF ARCHITECTURE 


CLASS A ESQUISSE—ESQUISSE II 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: E. G. Rigg 


CATHOLIC UNIVERSITY OF AMERICA: 


Mention: J. J. Brady 
Half Mention: J. J. Baer, J. E. Dundin 


MASSACHUSETTS INSTITUTE OF TECHNOLOGY: 


Half Mention: C. F. Funk, E. J. Mackey, J. A. Valtz, A. R. 


Williams 


NEW YORK UNIVERSITY: 
Hors Concours: S. M. Penn 


ARCHAEOLOGY PROJET II 
AWARDS 


CATHOLIC UNIVERSITY OF AMERICA: 
Mention: W. A. Lockard 
No Award: 1 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
Mention: J. Albert, W. H. Shelton 


NEW YORK UNIVERSITY: 
Mention: M. E. Kessler 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 


No Award: 1 


PRINCETON UNIVERSITY: 
Second Medal: A. C. Johnson 
Mention: E. B. Willauer 


ELEMENTARY INTERIOR DESIGN II 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: M. A. Updegraff 
No Award: 2 

ATELIER ESCHWEILER, MILWAUKEE: 
Half Mention: E. F. Demien 

ATELIER GNERRE, NEW YORK CITY: 
No Award: 2 

NEW YORK UNIVERSITY: 
Mention: L. R. Moon 


Half Mention: R. Handren, W. H. Marshall, J. Ransohoff, V. J. 


Reed, Y. Y. Zoo 
No Award: 2 


ADVANCED INTERIOR DESIGN II 
AWARDS 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
Half Mention: H. R. Arlinghaus, M. W. Chubb, J. W. Spotz 
No Award: 3 


A NATIONAL SCHOOL OF DRAMA 
142 DRAWINGS SUBMITTED 


OKLAHOMA AGRICULTURAL & MECHANICAL COLLEGE: 
Mention: R. W. Jones 
Half Mention: G. W. Edwards 
UNIVERSITY OF ILLINOIS: 
Half Mention: B. H. Bradley 
UNIVERSITY OF PENNSYLVANIA: 
Half Mention: K. W. Roehrig 
YALE UNIVERSITY: 
Mention: M. O. Urbahn 
UNAFFILIATED: 
NEW YORK CITY AND VICINITY: 
Half Mention: V. A. Girone 


A ROMAN THEATRE 
18 DRAWINGS SUBMITTED 


UNIVERSITY OF PENNSYLVANIA: 
Second Medal: G. N. Blair 


UNIVERSITY OF VIRGINIA: 
Mention: C. N. Bayless, S. J. Schaeffer, E. B. Wilkins 
No Award: 3 


YALE UNIVERSITY: 
No Award: 1 


UNAFFILIATED: 
GLENOLDEN, PENNSYLVANIA: 
Second Medal: H. C. Hill 


NEW YORK CITY AND VICINITY: 
No Award: 1 


THE DECORATION OF A CABIN IN A TOURIST COURT 
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